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Mr. Danfo (Seidougha Linus Eyimiegha) is a visual ar�st who lives 
and works in Lagos, Nigeria. Influenced by his childhood 
memories, Mr. Danfo's abstract pain�ngs capture the busy and 
daily-life struggles of Lagos. The iconic Lagos mini commercial 
bus, also known as 'Danfo' is the base of his geometric symbols. 
He uses contemporary language influenced by pop culture to 
depict the well-known Lagosian characters: The Market-woman, 
the Mechanic, the Vulcanizer, the Aboki, the Driver, the Okada-
man, the Keke rider, etc.

"We cannot completely disconnect ourselves from them, hence I 
have created this body of work to celebrate them." 

There is an innocent spark in Mr Danfo's art that inspires joy and 
humor in its own unique way. With the use of bright colours and 
easy yet carefully constructed lines, his art shows a different side 
of Lagos. A posi�ve side that shines a light on the struggles that 
Lagosians experience. Despite the busy Lagos life, the ar�st's 
pain�ngs are simple and effortless, the opposite of the Lagos 
experience.

"My parents, just like many others in the '80s, came to Lagos to 
look for greener pastures. My mum has always been a market 
woman, I used to be a cart-pusher during my teenage years to 
raise my school fees. Most of my pain�ngs are about regular 
people I have met on the street." 

The humble beginnings of Mr. Danfo seem to impact the 
minimalist nature of his art. The use of simplis�c shapes 
represents Lagos in an uncomplicated way that makes the good, 
bad and ugly of Lagos easily diges�ble for the audience. 
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Exhibi�on Text by Alliance Française Lagos



There is a steady evolu�on of his pain�ngs over the years, the 
con�nued explora�on of shapes and colors has remained a consistent 
mo�f. A comparison could be made with the ar�st's inspira�ons such 
as Piet Mondrian who uses mathema�cal color balance technique and 
Bob-Nosa Uwagboe who explores the use of colour. For Mr. Danfo, the 
geometric shapes and colors come from the heart as a way of 
expressing what he truly cares about, Lagos. Drawing inspira�on and 
technique from these ar�sts, Mr. Danfo is able to build confidence in 
the simplicity of his work.

His most recent group exhibi�ons include: 'Elixir', Na�onal Museum, 
Lagos, 2021; Lagos Comic Con, 2021; 'No Shackles', Museo De Ciudad 
De Guadalupe, Mexico, 2021. The ar�st was a finalist at the Art X 
Review in 2020.

April - May 2022
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ARTIST STATEMENT

My work is spurred by the everyday struggles of living in Lagos. 

Through my prac�ce, I replicate and redefine various aspects of 

my interac�on with Lagos. I derive my ideas from the Danfo 

geometric symbols, images, texts and contemporary language 

in Lagos. My work also engages local art forms, contemporary 

designs, and popular culture.

I share my personal experiences of what it means to survive in 

Lagos. The Lagos story is large and no single person can tell it, so 

I like to contribute my own unique perspec�ve. 

Danfo, a dominant mo�f in my thinking and crea�on, is not a 

mere transport bus but an apparatus to understand the social 

classes that exist in Lagos. Just as Danfo tells current stories 

through its interior and exterior designs, so too do I re-enact 

those stories in my pain�ngs, u�lizing divergent colours, 

geometric shapes and graphic designs. 

My work is re-branding Danfo and redefining the conceptual 

designs on these yellow buses for a wider audience. My subject 

ma�er has a sturdy �e to the issues of lower-class Lagosians 

who primarily get around with the Lagos Danfo.
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flux. This invoca�on of movement 

is noteworthy, as there is so much 

dynamism in the work. In several 

of the works, there are legs, feet, 

wheels, carts, and the gesture of 

movement. 

 

Anyone who has lived in Lagos 

knows that the city is always on 

the move; it never slows down. 

Hence, to paint a city that moves at 

such a relentless pace—or more 

appropriately, to look at it through 

pain�ng, as Eyimiegha does, is to 

set oneself a daun�ng challenge. It 

is a task fraught with pi�alls. For all 

its dynamism and complexity, 

Lagos can be quite difficult to 

really see. And so people resort to 

slogans and handy summaries, to 

gain some purchase on this 

bewildering place.  And Lagos is 

indeed full of slogans. Lagos, the 

city of dreams. Lagos, the city that 

Yellow, black, and white—the 

colours are given rooms of their 

own in the pain�ngs of Mr. Danfo 

(Seidougha Linus Eyimiegha) in his 

exhibi�on Portraits of Public 

Figures in Lagos  at All iance 

Française, Mike Adenuga Centre, 

Lagos. The colours occupy these 

rooms in uninterrupted space, 

canvas space in which several 

narra�ves seem to be quietly 

working themselves out. Although 

lines and rec�linear shapes are the 

most  dominant  mo�fs ,  the 

development of thought and 

theme are not linear. It is hard to 

s a y  i n  w h a t  d i r e c � o n  ( o r 

direc�ons) they develop, but if a 

single word must be se�led upon, 

the word would have to be 

"spiral". Ideas and themes circle 

outwards from a deep center and 

loop their way back again, in 

con�nuous, self-perpetua�ng 

MR. DANFO INVITES US  
TO LOOK AT LAGOS WITH HIM 

- Joseph Omoh Ndukwu
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never sleeps. Èkó o gba gbẹrẹ.́ Eko ko gba múgùn . Shine your eye. Jí, 

má sùn.  Jẹ jẹ láàyè. The slogans are many, for Lagos refuses to be 

named one thing. These slogans are everywhere in the metropolis: 

on walls, on bridges, on the sides of overpasses, on posters, and, 

most prominently, on the bodies of danfo buses (the yellow buses 

that ply the congested roads of the city). 

 

The risk inherent in this sloganeering is that, while many, the slogans 

can obfuscate the deeper layers of the many aspects of the city 

towards which they gesture. If approached without the necessary 

context and pa�ent engagement, they can fla�en. It is at the nexus of 

this difficulty that Mr. Danfo's works become intriguing lenses 

through which we are invited to see the city. 

 

The truth is in the street. Training the eye to see in a city is relevant to 

inhabi�ng it. The truth that a place would reveal may not be found in 

history books or newspapers. A city is its own historian, custodian 

and spokesperson, and Lagos no less so. Too wild for any book or 

established medium, Mr. Danfo doesn't intend to "capture" Lagos, or 

"explore" it in that overarching way the word may suggest. He is 

invi�ng us to look at the city with him and take away what we would. 

To do this, he uses the danfo and the microcosm in which it plays an 

ac�ve role. 

 

"Just the way Danfo tells current stories through its interior and 

exterior designs, so am I re-enac�ng the same stories in my pain�ngs 

through the use of strapping divergent colours, geometric shapes 

and graphic designs." Mr Danfo writes in his ar�st statement in his 

por�olio Danfolio. "My work is re-branding Danfo and redefining the 

conceptual designs on these yellow buses for a wider audience." The 
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signs and symbols, all of which are recognized as part of the city's 

visual language, are employed in a double address. The message is 

directed inwards and outwards, which, according to the ar�st 

statement, is the same as the stories that Danfos tell. 

 

The medium of expression is seemingly flat,  with straight lines and 

geometric shapes. The flatness and unidimensionality that slogans 

and street imagery seem to have is addressed using similar imagery, 

symbols, and aesthe�c. This may seem counterintui�ve, but Mr 

Danfo has intelligently  used a blend of abstrac�on, line drawings, 

and pop art to help us a�end with greater care and pa�ence to the 

imagery and urban culture of Lagos. On the canvases, the cliched and 

flat, become deep spaces of contempla�on.

 

Danfo beta pass Okada (2020), Yellow Sisi (2021), Fine-boy Conductor 

(2020), Oshodi One-Way (2020), are �tles of his pain�ngs. All of them 

are in Nigerian Pidgin. This is language spoken and understood by the 

greater masses of Lagosians: bus drivers, conductors, pedestrians, 

okada men, civil servants, students, teachers, newspaper men, food 

vendors, market women. Language is the way into understanding 

how the city and its characters fashion themselves. Language too is 

celebrated in his Text Series in which we find more words: okirika, 

Gbera, Japa, Gbese, Igboro, Bend Down Select, Mafo, Hustle Hard, 

Lagos Life Na Jaye Jaye, all of which put on show the outwardly facile 

yet hear�elt yearning of the urban masses.

 

In Okada Man (2021), a figure rides a bike. Like all the pain�ngs in 

Portraits of Public Figures, the work is minimalist. The figure is 

illustrated in neat geometric lines. The wheels of the �res are 

no�ceable and the rest of his torso and bike are rendered in 
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alterna�ng stripes of yellow and white. Not much else is on the 

canvas, save the parallel strips of yellow to the right. This allows the 

viewer enough room. The pain�ng is clear but impossible to read as 

the representa�on of a singular idea. The figure looks like an ice-

cream seller riding his bicycle, like a truck pusher propelling a cart, 

like an okada man, like a keke rider. 

 

Yellow Sisi (2021), a pain�ng that shares a similar composi�on, 

features a figure wearing long earrings and a beau�ful skirt. Although 

abstract, we can see that she is beau�ful. She is unabashed, and she's 

dancing with the city.  

 

Perhaps, par�cularly resonant about the works in the exhibi�on is 

how they fuse subject and reality. The subject is the subject but also 

an assembly of everyday reality—economic reality, social reality, 

poli�cal reality. A body is not only itself; it is all that it lives through. 

Mr. Danfo's style and visual choices defamiliarizes the common ways 

we have come to look at and think of Lagos and its characters—its 

public figures—and he dares to give the city to us anew. 

 

Joseph Omoh Ndukwu is a writer and editor living in Lagos, Nigeria. 

Image Source: Premium Times Nigeria 
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Fine-boy Conductor, Acrylic on Canvas, 19 X 19.5 Inches, 2020
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Danfo Driver, Acrylic on Canvas, 19 X 19.5 Inches, 2022



Market Woman, Acrylic on Canvas, 19 X 19.5Inches, 2022
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Area Mama, 40 x 60, Acrylic on Canvas, 2022 
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Omo Adugbo, 40 x 60, Acrylic on Canvas, 2022 
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Johnny Just Come, 34 x 49, Acrylic on Canvas, 2021 
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Okada Man, 34 x 49, Acrylic on Canvas, 2021 
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Yellow Sisi, 34 x 49, Acrylic on Canvas, 2021 
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Truck Pusher, 34 x 49, Acrylic on Canvas, 2022 
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Oko Ashewo, 34 x 49, Acrylic on Canvas, 2022 
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Ajebo Series, 54 x 50, Acrylic on Canvas, 2021 
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Ajebo Series, 54 x 50, Acrylic on Canvas, 2021 
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The Boy from Yaba-Left, 24 x 36, Acrylic on Canvas, 2022 
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I was born (1991) in the Danfo city and can 
remember as a child mimicking the 
conductors I see at Ajangbadi bus-stop who 
usually yelled at the top of their voices 
''Okoko, Iyana-Iba, Volks''. In those drama�c 
ages of my life, I would hold anything within 
arm's length since I could not hold a real 
Danfo to demonstrate my conductor role. 
Li�le did I know that 20 years a�er all those 
childhood drama, I would s�ll express the 
influence of Danfo in my art prac�ce. 

I am Seidougha Linus Eyimiegha, a visual 
ar�st that lives and work in Lagos, Nigeria. I 
have a Bachelor of Arts degree from Delta 
State University, specializing in pain�ng. 

My most recent exhibi�on was Elixir at the 
Na�onal Museum, Lagos  where I exhibited 
my insta l la�on "Sape le  Sp i r i t " .  In 
September 2021, I par�cipated at the Lagos 
Comic Con and my works were included in 
an Interna�onal exhibi�on at Museo De 
Ciudad De Guadalupe, Nuevo Leon, Mexico. 
I was one of the finalist at the Art X Review 
organized in 2020. I par�cipated at Floor 
One 9 Exhibi�on by Art Twenty One, Lagos 
from February to October 2020 and was 
also part of the Ofala Fes�val Art Exhibi�on 
at Onitsha in October, 2019.

ARTIST BIOGRAPHY
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A Portrait of Lagos 
If we were to use colours to 

represent all ci�es, yellow would 

have been the perfect colour for 

Lagos because it portrays the true 

energy of my city. It is also the 

colour of the Danfo buses that 

keep Lagos and Lagosians moving. 

Here in this work, I borrowed the 

two black lines from the Danfo and 

placed them on the white part of 

the pain�ng to portray what I am 

envisaging for Lagos in the nearest 

future, that is, a more organized 

Lagos. I cannot wait for that day 

Lagos will be cleaner and organized 

just like this pain�ng.

Market Woman 
This pain�ng is a depic�on of my 

first encounter of what it means to 

be born to parents who struggle 

daily to put food on the table for 

their children. I am actually among 

the children that were carried at 

the back to the market irrespec�ve 

of the weather condi�on because I 

was born by a market woman. This 

pain�ng represents me (as a baby) 

and my mother. My mother was 

carrying me at her back and trying 

to reach out to the black and 

yellow nylon usually used to sell 

goods in the market. The yellow 

and black lines which I used in 

represen�ng a nylon could also be 

seen as a Danfo bus she is trying to 

get into. Her wrapper is designed 

to represent the pepper and 

tomatoes my mum sold at one 

point in her trading career. My 

mother was also know at some 

point for selling smoked fish.

Johnny Just Come 
You need to shine your eyes if you 

are new in Lagos before dem go 

use you shine. Lagos is one of the 

most beau�ful and desired state in 

Nigeria but for new comers it can 

be a nightmare if they are not 

fortunate to meet the right people 

that will give them the right 

direc�ons on their first visit. People 

who are new to Lagos are easily 

iden�fied by their behaviour, so 

Lagosians them JJC (Johnny Just 

Come). The red and blue lines in this 

pain�ng represent the good and bad 

SHORT NOTES 
ON SOME OF THE PIECES ON DISPLAY 
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situa�ons every JJC is faced with. The 

JJC in this pain�ng has experienced 

an unfortunate situa�on which we 

call One-Chance in Lagos, hence I 

gave him a red eye.

Okada Man

 The first �me I did a pain�ng that 

has to do with Okada (Motorcycle 

or bike) it was the work I �tled: 

Danfo Beta Pass Okada and now I 

have painted the portrait of an 

Okada Man because Okada riders 

are one of the most prominent 

characters on the highway around 

Mile 2 axis where I live. They are not 

m y  f a v o u r i t e  m e a n s  o f 

transporta�on but I have created 

this piece to help people think 

about them and the situa�ons 

around their presence in the 

present Lagos landscape.   

Truck Pusher 

I raised 75% of my WAEC fees from 

wheel barrow pushing job when I 

was 15 years old. I have a lot to say 

from my personal experiences as a 

former cart pusher. The interes�ng 

thing about my story is that I always 

work hard to upgrade my game and 

try my best to posi�vely repaint the 

story of Africa. I s�ll strongly 

believe that there are many young 

people out there struggling and 

hustling really hard to change their 

lives. We don't all have the same 

opportuni�es and that is the valid 

reason some of us work harder 

than others. The Truck Pusher in 

this my pain�ng is an abstracted 

figure of a standing person who 

has now become the truck himself. 

You cannot separate the truck 

from the pusher actually. 

Educated Agbero

“I have learned- that creden�als 

on the wall do not make a decent 

human being.” - Paul Presley 

This work can be translated in two 

ways. It could be referenced to the 

typical Lagos Agbero that probably 

need some form of educa�on to 

standardize his tax collec�ng job or 

an educated man in his Range 

Rover SUV behaving like an Agbero 

on the road.



An ar�st who shares his enthusiasm with those whom he inspires 

acknowledges that crea�vity begins in the simple lines, shapes, and 

colours. Mr. Danfo displays Lagos in vibrant moving pa�erns where 

every contributor is represented. 

Roosevelt Skinner

Linus captures the spirit of Lagos in his art works. His pieces 

capture every aspect of the Lagos experience, from the Portraits of 

Public Figures in Lagos, which completely showcases the Danfo 

lifestyle. His works reflect a complete understanding and affec�on 

for the busy city. For someone who grew up in Lagos, Linus's art 

evokes a sense of nostalgia and memories of home. Strangers to 

Lagos will also appreciate the opportunity to experience the spirit 

of Lagos as captured by Linus.

Ese Atakpu

I love Linus' art. It speaks about and to the Lagos sensibility. If you 

have never been to Lagos, his works welcome you to this vibrant 

city, and if you have been to Lasgidi, you will know that the ar�st 

sees it all, and he's one of us, also living our struggles. Well done 

my brother.

Chioma Uwandu-Mordi

Mr. Danfo is my kind of ar�st. An ar�st that makes me wonder 

what percentage of craze he is loaded on. He enhances the value of 

the things around us that are in our see finish level. 

Rukevwe Edokpa 
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